Takehaya Susanono mikoto (shltagash|)

@ Meiji 31st year (1898) (@ The latter half of Edo era
@) (k6-en, immensity) @ The life-sized figure is manufactured
in the form of Happo-nirami (staring at or watching all sides) and so
this figure may glare rigidly at you from whichever angle you see it.

Nlnlglno mIkOtO (lehlsekldo)

(@ Shéwa 10th year (1935) (2 Shéwa 15th year (1940)
(3 (shin-i-kaku-eki, god's glory) @ The frame edge decorated
with Ishikawa-Tomomitsu's work. The characters on the frame
written by Arima-Ryokyd, chief priest of Mesiji-jingd.

Ushi tenj in (shlnuwagashl)
@D Meul 45th year (1912) @ Laler Edo era (1800's)

@ ( a-gashi, town-block name) @) the figure o'Sugawara
ox.). And the. splendld ormamental ood carvmgs laid out at the nghx and left
ends of the front side of the float (warabi-te) vividly depict the exploits of
Minamoto-no Yorimasa, assumec en-sanmi-NyudoYorimasa after the
priesthood, hero of the War of Hogen-and-Heiji period (1156~1160).
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Momotaro (Nakajuku)
(@ Later Edo Era (1800's) @ Taisho 11st year (1922)
(hé-en, densely-rising columns of smoke, symbol of
people's wellbeing). @ Since Showa 30s years this float
has never been open to the public.
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Jinmu tenno (nakagashi)
@ Meiji 31st year (1898) (@ Meiji 31st year (1898)

(@) (hiroki-koto-ten-no-gotoshi, boundless expanse like heaven)
(@) Just e the stage ofthe Noh play, the whole frame of the floa s fabricated with 8 coninuous
colums of hard keyaki, Japanese zelkova with beautiful annual rings, produced in Kydshd
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DaiNanko (Kusunoki Masashige) (Higashisekido)
(D Shéwa 10th year (1935) (@ Shéwa 10th year (1935)

(jun-sei, genuine purity) @ The carvings on the four
sides, and pillars uncovered. The calligraphy was written
by General Sadao-Araki.

Urashlma Taro Shlmoshlnmachl)

(@ Later Edo era (1800's) @ Meiji 12nd year (1879)
(on-pa, emperor's benevolence) @) the gold sacred straw

festoons and the carvings are gravely and well reproduced from the wood-

block prints, the best scenes of the Suiko-den (a Chinese picaresque).

Onono tohl (shinhashimoto)
@ Meiji 27th year (1894) (2 Meiji 4th year (1871)

@ (un-rya, dragon flying in clouds)

@ The characters on the frame written by Ono-no-Tohu
himself.
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Shonanko (Kusunoki masatsura, Masashige jr (Shimowake)

@ Meiji 28th year (1895) (@ Shéwa 10th year (1935)
(Shimo-wake, name of town block)

(@) Masatsura scribbling his last waka-song on the wall of Nyoirin-j temple with

the point of an arrow, about to start for the battle of Shijo-nawate (footpath).

Mlnamotono YOI'IyOShI (ShlmOJuku)

(@ Meiji 8th year (1875) (@Meiji 32th year (1899)

(sei-i,sincerity) @ The historical event that Minamoto-
no-Yoriyoshi managed to smash the rocks with a bow and
come upon a water vein at the battle of Yamanaka.

Yamato Takeruno mikoto (Kltayok01uku)

(@ Meiji 8th year (1875) (@ Meiji 8th year (1875)
(ai-koku, love of the country)

@ the carvings are full of solidity and vitality for

woodcraft.

Mmamoto Yoshltsune (Kaml]uku)

(D Shéwa 53rd year (1978) (2 Shéwa 55th year (1980)
@ (chi-ya, wisdom and courage) @ Yoshitsune standing
majestically on the mountain pass, the Hiyodori-goe, at
the last battle fought in 1184 between Taira and Minamoto
clans.

Zap W L | e
' . Iy L
Chinzei Hachird Tametomo (aminakajuku)
(@ Kaei 5th year (1852) @ Meiji 15th year (1882)
@) (carving of Mt. Fuji) @ The carvings surrounding the float
skillfully hide the pillars on four corners, and there the view of the
grand hunting at the foot of Mt. Fuji is panoramically laid out.
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Suwa daijin (kamisinmachi

(D Shéwa 11th year (1936) (@ Shéwa 11th year (1936)

@3 (kei-shin, respect for gods) @ Yata-no-kagami, sacred

mirror as one of the three imperial treasures and big sakaki

(evergreen japonica), with streamers on both sides.
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Nintoku tenné (minamiyokojuku)
@ Meiji 8th year (1875) (@ Taishé 14th year (1925)

The waka-song (Looking down from the highest tower, how pleasant
| feel to see the smoke rising from the kitchen of every home! (Emperor
Nintoku). @ The whole carvings took ten years to complete. The scenes
are chosen from the best stories of ‘San-goku-shi (the Record of the
Three Kingdoms of China).'
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Ota Dokan (Kaminakachd)
(@ Meiji 34th year (1901) (@ Taish6 10th year (1921)
3 (toku-i, power of virtue) @ The curtain lavishly
woven with spun gold, in Bunka period (1804~1817),
highly appreciated as cultural property

@ Heisei 9th year (1997) (@ Shéwa 12th year (1937)

® (nyd-wa, gentleness) @ The completion of carvings

took four years during the early years of Kaei period
(1848~1854)

Takemikazuchino mikoto (Hamajuku)
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Sugawara Michizane (shimonakaché)
@ Bunsei 5th year (1822) @ Taishé 10th year (1921)
@3 (sho-toku, respect for virture) @ Oldest existing float in Sawara
ascertained from the ancient documents found in Heisei 24th year (2012). The strings
of beads at the front side and the curtains around produced in Ansei 3rd year (1856).

Ca rp (Yokaichiba)
@ Meiji 29th year (1896) (2 Bunkyd years (1861~1863)
(3 The wood-carved dragon

@ The fish of barley-straw by townsfolk

(Fancy rapid moving of floats)

No-no-ji-mawashi

(Clockwise turning of the float tracing

the Japanese hiragana ‘D)

There are two ways to do spinning or turning;
one is to start turning after a temporary pause
for praparation and the other is to start turning
without any pause headmg into the performmg
site, which is called 'Mawashi-komi." Moving is
slow, but never stop the turnings. It has been
thought utter shame or disgrace to stop the
turning even for a moment before the signal by
wooden clappers.

festival float photo

Figure's name (town block)

(D Production year of the float

@ Production year of the figure

® The characters written on the frame
\_ @ Must-see points of the float & figure )

Koban-mawashi
(Clockwise turning of the float
tracing the edges of oval gold coin
called 'koban' which circulated in

Pushing the float ovally tracing the shape of
'koban' is very hard to perform, and keeping
the regular speed of turnings and handling at
each corner need high degree of skill.

Sorobann-biki
(abacus drawing)

A float is drawn in a straight line, going forward
and returning quickly like moving on the abacus
(Japanese device for calculatation). The splendid
art of speed and sudden stop will surely be great
thrill and excitement.
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Hutsunushino mikoto (araku)
(D Shéwa 3rd year (1928) (@ Taishé 9th year (1920)
@) (i-toku, power of virtue) @ The chief deity of Katori-
jing(. Skilled wood-carvings around the float, especially
the ones over the pillars of four corners.

Ameno Uzumeno m|koto (Hongashl)
@ Meiji 15th year (1882) (@ later Edo era, refurbished
after Second World War ) (shé-raku, radiant smile)
@ The roof-top gracefully constructed as the theater
stage for the dancing deity.
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Jinmu (Hunado)
@ Heisei 9th year (1997) @ Meiji 20th year (1887)
®) (jo-kan, overwhelming joy)

@ Superb carvings, carp in particular

Hawk (Nluuku)
@ Heisei 11th year (1999) (@ Horeki years (1751~1764)

(jin-ai, benevolence) H E - ( i
@ The bird of rice-straw and banboo by townsfolk i 5 : i A,

The background image shows a'sheet of festival tune taken down in‘the’ mulcal Jnotatlon-m 1948 for the purpose et i B &=
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transmitting the Sawara Bayashi to the next generations, because the festwal ‘music had been passed on orally alone :
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