Natlonally-d:—:l?lgnatef:i Important' Inta}n.glble Folk-Cultural Property TuKasmmacnyD@v . o I e 1 Nintoku tennd (Minamiyokojuku)
Edo Masari 'Superior to Edo' Spirit

the Tone Riverside during the festivals. EeErRRRCD) PO Made in Taish6 14th year (1925) by
s i
_..-',.r"""--:'-

The splendor of figure-makers'
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top of each float, nearly 5m tall. From
Edo to Showa era, most of these figures
were manufactured by exquisite artesans
of Edo and Tokyo during the period
from Edo to Shéwa. Among these master
artists since Edo times are Nezumiya-
Hukuda-Mankichi, Hara-Shigetsu,
Yasumoto-Kamehachi, and Oshiba-
Moritoyo. Nowadays, in Japan exists no
artist who can make such a big head of a
doll. So, every doll is well worthy of
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being preserved as an important cultural

Jinmu tenno (Hunado) property.
Made in Meiji 20th year (1887)
by Hara-shigetsull.
According to the accounts of mythology, Kojiki and
Nihon-shoki, Jinmu-tenné ascended the throne as the
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From 'Suiko-den' (a Chinese picaresque),'

Savara- Rent a bicycle and enjoy a cycle tour = - The wood-carvings made of hard keyaki (Japanese zelkova)

Miyanogi Higashi-Kanto Expressway | 1aiei o |Kaloilc through town. (500 yen per day) L wood are attached around the floats. This style of carving is

Keiyd Road o © Rb1 ——— The Rental Places called 'Kantod-bori." Most of the carvings around the floats

Highway Bus (from Tokyo Station) approx.85 min. ——————> The Sawara Tourism Office, Mizu-no-sato Sawara were produced by notable master-sculptors of Edo. The

' oy scenes are from popular myths of Japan, war tales, legends
The Beauty of Tradition, ol and Chinese historical stories besides dragons, flowers, birds,

Japan No. 1 Floats on display

Suigo Sawara Dashi Kaikan .

lions. and other objects. Especially, the features of each
character are lively and vividly expressed.

Open Hours
9:00 ~ 16:30, (closed on Monday or the day after Monday is a national holiday)
9:00 ~ 20:30, open during the period of summer & autumn festivals
Open every day during the period of Ayame Festival in June
Transportation Access to Sawara
By JR Narita Line: 15-minute walk after getting off at JR Sawara Station
By Car (From Tokyo): turn off the Higashi-Kanto Speedway at Sawara-Katori IC, and drive on
: 4 5 about 5 min.
=S 'd admission fee
m,@ wepsetd ol Ny individual adult 400 yen elementary and junior high students 200 yen

Bunky( 2nd year (1862)
Carved by Ishikawa-Sannosuke

Group of heroes of color print originally drawn
by Utagawa-Kuniyoshi are carved in wood by
Ishikawa-Sannosuke. The best scenes from
stories of 'Suiko-den' are brilliantly expressed
around the float. b

group of adults (15 people and over) 350 yen elementary and junior high students 150 yen
Buy a discount special ticket equally valid at Float Museum & In6 Tadataka Memorial Museum
adult 800 yen elementary & junior high students 350yen

The annual passport available at the following facilities.
Two floats on display seen up close. The one drawn  Buy the annual passport valid for admission to the three facilities (Suigo Sawara aquatic botanical

. ﬂ‘ i e i ) sy e A - in July and the other in October are changed once a  garden, Suigo Sawara festival float hall and In Tadataka Memorial museum) all through year as An elaborately carved dragon Yokaichiba i X
A iR ab 0t - F achi1y al year. Each ﬁggre shows off its real power and strongly ~ often as you can and get certain glf‘ts. from shops under the sponsorship. . T hi_ Produced in Meiji 21st year (1888) by Komatsu-Jataré-Mitsushige
I Utum'n : CStlv & appeals to visitors. adult 2,000 yen elementary & junior high students 1,000 yen ggkaidp‘;l Iba|';,g|f(the floakgiNSh: and Mitsuharu

) The whole scenes around the float are from the stories 'Taiko-ki (the life story
Kaei Years (1 _848'"185A4? | ) of Toyotomi-Hideyoshi)." The wood-carvings show Toyotomi-Hideyoshi and
Carved by Ishikawa-Tokichi-Tomomitsu IV his followers, Takenaka-Hanbei, Kat6-Kiyomasa and others.

This photo is Kat6-Kiyomasa.
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Jinmu tenno (nakagashi) Shonankd (kusunoki masatsura Masashige r) Stimowae) ~~ ONONO tON{ (shinhashimoto) 2 Sugawara Michizane (shimonakaché) ~ Jinmu tenno (Hunado) ZUCI I dayRhrSt N & two-elZIt 8 Edé Masari 'Superior to Edo"Spitit
(@ Meiji 31st year (1898) (@ Meiji 31st year (1898) (@ Meiji 28th year (1895) (@ Shéwa 10th year (1935) @ Meiji 27th year (1894) (@ Meiji 4th year (1871) sEcon ry WE (D Bunsei 5th year (1822) () Taishé 10th year (1921) (D Heisei 9th year (1997) (@ Meiji 20th year (1887) ’ H"'P e
(@) (hiroki-koto-ten-no-gotoshi, boundless expanse like heaven) (@ (Shimo-wake, name of town block) @ (un-ryd, dragon flying in clouds) (shé-toku, respect for virture) @ Oldest existing float in Sawara .

(jo-kan, overwhelming joy)
(@) Just e the stage ofthe Noh play, the whole frame of the floa s fabricated with 8 coninuous (@) Masatsura scribbling his last waka-song on the wall of Nyoirin-ji temple with @ The characters on the frame written by Ono-no-Tohu ascertained from the ancient documents found in Heisei 24th year (2012). The strings @ Superb carvings, carp in particular
colums of hard keyaki, Japanese zelkova with beautiful annual rings, produced in Kyshd the point of an arrow, about to start for the battle of Shijo-nawate (footpath). himself. of beads at the front side and the curtains around produced in Ansei 3rd year (1856).
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esign .teé",‘as Important Intangib

prosperity as the new fast and safe transport route by ship to Edo up and down the 1
That financial power of Sawara made it possible to create luxurious culture of the festival, Sawara people
being strongly conscious of Sann6-Festival and Kanda-Festival (Edo's typical grand festivals). People aimed

to create their own style of festival superior to Edo.
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Takehaya Susanono miko

Ameno Uzumeno mikoto (Hongashi)

DalNak6 (Kusunoki asashige

Minamotono Yoriyoshi (shimojuku) Bl

. . ~ o n
) (Higashisekido) Hutsunushino mikoto (Araku) okan (Kaminakachd) The tradition of over 300 years has still been handed down by the people of Sawara.
(D Shéwa 10th year (1935) (2 Shéwa 10th year (1935) (@ Meiji 8th year (1875) (@Meiji 32th year (1899) (@ Kaei 5th year (1852) @ Meiji 15th year (1882) @ Meiji 31st year (1898) (@ The latter half of Edo era @ Meiji 29th year (1896) (@ Bunky( years (1861~1863) @ Meiji 15th year (1882) (@ later Edo era, refurbished (D Shéwa 3rd year (1928) (@ Taish6 9th year (1920) @ Meiji 34th year (1901) (@) Taishé 10th year (1921)
(jun-sei, genuine purity) @ The carvings on the four @) (sei-i,sincerity) @ The historical event that Minamoto- @3 (carving of Mt. Fuji) @ The carvings surrounding the float @) (kb-en, immensity) @ The life-sized figure is manufactured (3 The wood-carved dragon after Second World War 3 (shé-raku, radiant smile) @) (i-toku, power of virtue) @ The chief deity of Katori- @) (toku-i, power of virtue) (@ The curtain lavishly
sides, and pillars uncovered. The calligraphy was written no-Yoriyoshi managed to smash the rocks with a bow and skillfully hide the pillars on four corners, and there the view of the in the form of Happo-nirami (staring at or watching all sides) and so @ The fish of barley-straw by townsfolk @ The roof-top gracefully constructed as the theater jingd. Skilled wood-carvings around the float, especially woven with spun gold, in Bunka period (1804~1817),
by General Sadao-Araki. come upon a water vein at the battle of Yamanaka. grand hunting at the foot of Mt. Fuji is panoramically laid out. this figure may glare rigidly at you from whichever angle you see it. stage for the dancing deity. the ones over the pillars of four corners. highly appreciated as cultural property - lh“ » 1
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Urashima Tar6 (shimoshinmachi)  Yamato Takeruno mikoto (iayokoky) ~ Suwa daijin (kamisinmachi) ~ Ninigino mikoto (Nishisekido) Kintoki Yamanba (terajuku)  Takemikazuchino mikoto (Hamajuku) Bayashi ¢ ¥ specific MO e comP
(@ Later Edo era (1800's) @ Meiji 12nd year (1879) (@ Meiji 8th year (1875) @ Meiji 8th year (1875) (D Shéwa 11th year (1936) (@ Shéwa 11th year (1936) (D Shéwa 10th year (1935) (@ Shéwa 15th year (1940) (D Kaei 3rd year (1850) (@ Meiji 12th year (1879) (D Heisei 9th year (1997) (@ Shéwa 12th year (1937) ThCY b’AVe v muSXC P\CC '\C)‘ and
(on-pa, emperor's benevolence) @) the gold sacred straw @) (ai-koku, love of the country) @3 (kei-shin, respect for gods) @ Yata-no-kagami, sacred () (shin-i-kaku-eki, god's glory) @ The frame edge decorated @3 (hei-dai, festival float) @ Young Kin-toki, later great @3 (nyt-wa, gentleness) @ The completion of carvings St f bC bea‘e( mus
festoons and the carvings are gravely and well reproduced from the wood- @ the carvings are full of solidity and vitality for mirror as one of the three imperial treasures and big sakaki with Ishik T i work. The on the frame samurai, and his mother. The young boy riding a bear, wielding took four years during the early years of Kaei period b Cause mo in E 0. d \Ge,za (t d) Tbe
block prints, the best scenes of the Suiko-den (a Chinese picaresque). woodcraft. (evergreen japonica), with streamers on both sides. written by Arima-Rydkyd, chief priest of Meiji-jingd. . . . . a broad axe, shows the power and strength of youth. (1848~1854) € 0sers v NS Ca\ € S‘C ba“ 9
There are two ways to do spinning or turning; Pushing the float ovally tracing the shape of ntak“ C 1yal M siC v _ren U -5 drum,
one is to start turning after a temporary pause 'koban' is very hard to perform, and keeping Bul the fesuv - \ ed Ge-73 a“ drums, b‘g :
for praparation and the other is to start turning the regular speed of turnings and handling at 1 Saward jcian % dru S {Lfing inst
without any pause heading into the performing each corner need high degree of skill. b nd of mus Autess thi k 4 p\a}’ Sit ing
site, which is called 'Mawashi-komi.' Moving is the b2 L banb \ayers usualy orthy of bet
slow, but never stop the turnings. It has been 3 mstmmems ar . bout P £or nce 1s w ik 1
thought utter shame or disgrace to stop the “hiki - etal ch per \ i — - ! e -
turning even for a moment before the signal by Sorobann ,bl ki and handy m. £ th oab which P " _mono 2 | ol
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! : (¢ N "Ha-mono ( dies the fast en the fl . o Dan-mono: azuma, sugomori, sarashi, kanda, yaoya,
1 : 2l o e o o q
! . 3 h’per'\od and M€ alist melodies P e atmosP danshichi, soga, tate, kuzushi
! . . eac d e JO p ng. .. . .
: festival float photo ! (SuPP\ememaIY an (s played a<\f' s the float i mov! % of tunes Yaku-mono: san-giri, baka-bayashi, hana-sanbaso
: . mus 1c - Fc soun \ .
! . 3 move)- Eve streets throud Wh ve such ecific S Ha-mono: oyakama, nekoja, yaguruma,
: ' . a . . . . .
I : conditions of b festival T CS P BayaSb" sugomori-kuzushi, tsushima, yoshino,
' ' \ ane awWa! .
4 = : : ! e * ) cher Jap bers s — ken-bayashi, yamato, Sawara-ondo
d - . i 4 - ' ' ' i e 0 O - qum | ey y >y B >
4 B -} 1 g - £ . : ; 3 — e P N £ pusic : TR Y A W B . - o
= - = = . N . ™ - ! : : - . . = lenty © e 2] - Sawara-kouta, matsukazari, anba, dsugi-anba
Momotaro (Nakajuku) Minamoto Yoshitsune (kamijuksy ~ Nintoku tenné (Minamiyokojuku)  Ushi tenjin (shinuwagashi) TR EO IR ; Hawk (Niijuku) Izanagino mikoto (Tajuku) | and P ; — ranpa-bushi. sendé.kouta. kushimotobushi.
@ Later Edo Era (1800's) @ Taisho 11st year (1922) (@ Showa 53rd year (1978) @ Showa 55th year (1980) @ Meiji 8th year (1875) (@ Taishé 14th year (1925) @ Meiji 45th year (1912) @ Later Edo era (1800's) Flgure S NAame (town block) A float is drawn in a straight line, going forward @ Heisei 11th year (1999) (@ Horeki years (1751~1764) (D Kaei 4th year (1851) (2 Meiji 43rd year (1910) 3 =3 . 1.3 12271 ; =7 ¥ aw pp 4 > >
(hé-en, densely-rising columns of smoke, symbol of @) (chi-ya, wisdom and courage) @ Yoshitsune standing (3) The waka-song (Looking down from the highest tower, how pleasant 3 (uwa-gashi, town-block name) @) the figure of Sugawara- ® Producti f the float and relurning quickly like moving on the abacus @) (jin-ai, benevolence) (yo-tai, peaceful tranquility) @ The whole body of | ] - i G _— & Sk | | and othcrs.
people's wellbeing). @ Since Showa 30s years this float majestically on the mountain pass, the Hiyodori-goe, at | feel to see the smoke rising from the kitchen of every home! (Emperor Michizane, spirit of thunder, riding a black ox (He was born in the year of the roduc !on year of the ,Oa (Ja anese device for calculatation) The splendid @ The bird of rice-straw and banboo by townsfolk float japan-lacquered. The ceiling within decorated with | = - -
has never been open to the public. the last battle fought in 1184 between Taira and Minamoto Nintoku). @ The whole carvings took ten years to complete. The scenes ox.). And the splendid ornamental wood-carvings laid out at the right and left @ Production year of the figure - pf & eI Al t il . | bp t lacquered drawings. . A . - 1 5 3 - ih
clans. are chosen from the best stores of ‘San-goku-shi (the Record of the ends of th fontsde o the cat (warabi-t) vividly depct he explois of ® The characters written on the frame art of speed and sudden stop will surely be grea The background image shows a'sheet of festival tune taken down in-the muical/notation-in 1948 for the purpose of | (& 3 =
Three Kingdoms of China)." Minamoto-no Yorimasa, assumed Gen-sanmi-NyudoYorimasa after the @ Must-see points of the float & figure thrill and excitement. A S £ L s 1 g
priesthood, hero of the War of Hogen-and-Heiji period (1156~1160). NG P g J
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transmitting the Sawara Bayashi to the next generations, because:the festivalimusic had been passed on orally alone. I
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